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EXECUTIVE SUMMARY 

 
Like a human being, Creve Coeur is alive and, as it matures, it continues to refine and 
develop its sense of character.  Since Creve Coeur has matured from a small suburban 
bedroom community to a significant mid-sized municipality, it needs to examine what 
attributes make up a well rounded community.  As cities throughout the Country 
compete for business and population growth, identity and economics become a larger 
issue to address. Communities with an active and dynamic cultural scene are more 
attractive to individuals and corporations. 

 
Public art, and the community participation that accompanies it, can contribute to the 
unique cultural identity of Creve Coeur.  Public art creates partnership opportunities 
with businesses, residents, non-profit organizations and governmental institutions.  
While the population of Creve Coeur is 17,833 (2010), we must consider our community 
as larger with the approximately 45,000 daily visitors to the city.   It is widely recognized 
that public art has the ability to boost economic development and tourism by making 
destinations more attractive for visitors and local residents.  Art sparks discussions, 
raises questions, feeds our imaginations, and links a community together. 

 
Since Creve Coeur already contains many examples of public art, this Public Art Master 
Plan is not introducing public art to Creve Coeur for the first time. The Plan creates 
guidelines and direction for assisting the City in future opportunities that will arise as 
the City gains a significant identity in the broader community. 

 
The Public Art Task Force was formed in August, 2009 to define public art, identify the 
existing inventory of public art, seek public input in the development of the Plan, 
research funding opportunities, and develop a master plan.  The Task Force was formed 
with nine members with varying backgrounds and a strong interest in securing cultural 
opportunities for Creve Coeur.  This group dedicated many hours and attended over 20 
committee meetings to assist in developing this Plan. The Task Force conducted two 
public forums and held several meetings with Creve Coeur committees, businesses, and 
neighborhood organizations, in order to seek input on the importance and management 
of public art in the city.  The Public Art Master Plan that was developed from this input 
consists of a definition of public art, an inventory of seventeen pieces of existing public 
art in Creve Coeur, a policy for acquiring and removing public art, a protocol to solicit 
artists for future projects, an overview of a public art loan program, and 
recommendations for the funding of public art.  In addition, the Master Plan includes an 
educational component, as well as suggestions on future programming ideas to further 
encourage a cultural component for Creve Coeur. 

 
The Task Force recommends that the City form a Creve Coeur Arts Commission to 
implement this Public Art Master Plan. The Commission’s charge will be to assist the City 
in using public art to develop a diverse cultural identity.   
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DEFINITION OF PUBLIC ART 

 
The first directive put in front of the Task Force was to define “public art”.  The 
members came up with an inclusive and succinct definition suitable for the city to use as 
a guideline for determining what public art is. 

 
Public art in Creve Coeur refers to quality works of original art  

in any media for temporary or permanent placement  

that have been planned as an integral part in accessible settings 

 
It is intended that this definition be a guideline for the Creve Coeur Arts Commission.  
This will help insure professional quality art is retained or considered and will be unique 
and beneficial to the city of Creve Coeur.  
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GOALS AND OBJECTIVES 

 
The Task Force created goals and objectives as a guide to the development of the Public 
Art Master Plan.  These goals and objectives were created from three primary sources: 
input from meetings of the Task Force over almost two years; research of master plans 
in other cities; and input from community forums and members of the business 
community.   

 
The goals are divided into three categories: 

I. Create More Public Art and Establish an Arts Identity for Creve Coeur 
II. Educate the Community about the Arts 

III. Formation of a Creve Coeur Arts Commission.   
 

By implementing these goals and objectives, the Master Plan will guide Creve Coeur 
towards creating a unique cultural identity through public art.  

 
 

I. Create More Public Art and Establish an Arts Identity for Creve Coeur  
 
a. Promotion of Public Art 

• Promote artistic adaptive reuse of environmental materials  
• Promote awareness of existing public art in Creve Coeur  
• Use the web to make available current and future Pubic Art information in 
 Creve Coeur 
• Promote the acquisition and development of new Public Art projects in 
 Creve Coeur 
• Encourage aesthetic review of Public Works projects  
•  Develop a map of prime locations for the installation of Public Art and 
 prioritize the locations 
• Seek opportunities for loans of public art 
• Have Creve Coeur become a regional leader in the arts by integrating art 
 fully into the community  

 
b. Design and Programming  

• Create public utilities and other public structures (i.e. streetlights, park 
 benches, bus shelters) that are aesthetically pleasing  
• Encourage and elevate original art in Creve Coeur 
• Provide incentives for original art 
• Develop opportunities for children’s art  
• Make Creve Coeur an artist friendly environment by creating opportunities 
 for artists 
• Actively participate in national and regional arts programs  
• Utilize city parks for cultural opportunities  
• Ensure a cultural component in the Downtown Design Guidelines 
• Consider multi-cultural opportunities that reflect the diversity of the 
 community 
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c. Funding 
• Create a Public Art line item in the City budget to include funds for the 

acquisition, maintenance and repair of Public Art  
• Identify public and private sources of funding, including grant opportunities 
• Develop  strategies for the funding of Public Art in association with private and 

public development  
• consider adding incentives to the Zoning Code to promote Public Art 
 
 

II. Educate the Community about the Arts 
• Develop educational content for web  
• Liaison with the school districts to encourage in-school and after school 

programs for the arts  
• Sponsor events to enhance awareness of Public Art and to insure the presence 

of the arts at major City events  
 
 

III. Formation of a Creve Coeur Arts Commission (CCAC) 
Management of Public Art 
• Establish a Creve Coeur Arts Commission and adopt policies created in the 

Master Plan  
• Strive for systematic and non-political procurement, management and 

maintenance of Public Art 
• Promote both visual and performance arts 
• Establish relationships with corporate, private and individual leaders (develop 

public/private partnerships) to encourage broad participation 
•  Further public art opportunities and aesthetic design in the City 
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FORMATION OF THE CREVE COEUR ARTS COMMISSION 

 
The Public Art Task Force recommends that the City consider establishing a trust fund 
and/or encourage interested citizens to establish a 501(c)3 Not-for-Profit corporation to 
support implementation of the strategies outlined in this Master Plan. The CCAC, in 
cooperation with city staff and as an advisor to the Creve Coeur City Council, would 
work with such a not-for-profit entity; help the City manage the contribution of funds 
and the acceptance of art; help the City manage and maintain the art; and seek grant 
opportunities as they become available. 
 
Creve Coeur Arts Commission 

 
Purpose: The mission of the Creve Coeur Arts Commission (CCAC) is to raise awareness 
of art in the community. It will be responsible for carrying out the policies and programs 
outlined in the Public Art Master Plan, subject to the oversight of the City Council and 
City Administrator. The Commission will serve as curator for the City’s public art 
collection, work to obtain the funding for arts related projects, and advise the City on all 
matters relating to cultural arts.  
 
Terms of the Members: The Arts Commission shall consist of seven members appointed 
according to Article IV Section 4.4(i) of the City Charter. The members shall be residents 
of the City of Creve Coeur, except that one member may be a local business person who 
is not a resident.  Members may include artists, urban designers, architects, landscape 
architects, developers, educators and individuals from the community who have 
experience in the field of art. The City Administrator should designate a staff liaison for 
the Commission. 
 
The appointees shall have three-year terms. The original appointees shall be appointed 
as follows: two for one year, two for two years and three for three years, thereafter all 
terms will be for three years. All members may vote on any matter coming before the 
Commission, except, as directed by the ethics laws of the State of Missouri.  
 
Officers. At its first meeting, the Arts Commission shall elect a chair and a vice-chair who 
shall hold office for one year, except that the first chair and vice-chair shall serve until 
the end of the calendar year. At the first meeting of each calendar year, the chair or 
vice-chair from the previous year shall preside over elections for the in-coming chair and 
vice-chair.  

 
Meetings; Quorum; Voting. The Arts Commission shall hold an official meeting generally 
on a monthly basis and may hold special meetings as called by the chairman or any two 
members.  A majority of the appointed members constitutes a quorum for meetings. 
Provided a quorum is present, any item must be approved by a simple majority of the 
voting members present at a meeting to pass, unless otherwise required by law.  

 

2 



Draft 
 

8 
 

Rules and Regulations. The Arts Commission may establish rules and regulations for its 
government and procedures consistent with the laws of the State and the ordinances of 
the City.  

 
Powers and Duties. The Arts Commission (CCAC) shall be specifically responsible for, but 
not limited to, the following:  

 
1. CCAC shall work with any trust fund or 501(c)3 established to support Public Art 

in the City. 
 
2. CCAC shall work from this master plan to adopt a final master plan for the City, 

which it shall review and revise as needed thereafter. 
 

3. CCAC shall promote cultural arts within the City of Creve Coeur, making art a 
priority within the community.  

 
4. CCAC shall assist the City Council, and the Planning and Zoning Commission in 

using public art to enhance existing development within public parks and other 
public lands and in public structures.  

 
5. CCAC shall serve as a resource for artistic components of land use 

developments.  
 

6. CCAC shall provide advice on the process of developing fair, balanced and 
professional approaches to commissioning public art.  

 
7. CCAC shall recommend selection process guidelines to ensure equal access for 

artists of all backgrounds. 
 

8. CCAC shall develop announcements for placement in appropriate publications 
to inform artists of opportunities. 

 
9. CCAC shall choose a Selection Panel for each project, comprised of 5-7 art and 

design professionals as well as a representative of the owner of the project. Two 
members of the Arts Commission shall be members of each panel. The CCAC 
shall oversee the work of each panel. 

 
10. CCAC shall assist the City with contract negotiations, budgeting, payment 

schedules and insurance requirements. 
 

11. CCAC shall recommend maintenance guidelines in accordance with professional 
conservators to maintain collected work. 

 
12. CCAC shall encourage connections with other local, regional and national 

organizations working for the benefit of art and preservation of artistic values.  
 

13. CCAC shall pursue gifts and grants for support of arts programs and activities 
and for the procurement of public art.  
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14.  CCAC shall provide an annual report at the conclusion of each fiscal year to the 

City Council documenting efforts to fulfill these duties. 
 

Compensation: Voting members of the Creve Coeur Arts Commission shall receive no 
compensation for services rendered. Members of CCAC may recommend to the City 
acceptance of gifts, bequests or devises of property to carry out its work, including by 
use of a trust fund to assure proper use of such contributions.   

 
Consultant: The Arts Commission shall select a non-voting advisor who is a professional 
art consultant. The advisor shall be utilized by the Arts Commission on an as needed 
basis. The compensation of the advisor shall be as approved by the City Council. The 
Commission may recommend the replacement of the advisor with a super majority vote 
(5 of 7). 

 
Policies:  

 
1. The Arts Commission shall operate in the general public interest serving the 

community as a whole. It shall serve no special interests.  
 

2. The Arts Commission shall not endorse any commercial product or enterprise.  
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ACQUISITION & DE-ACCESSION POLICY 

 
The Task Force recommends a policy be instituted for the Acquisition and De-accession 
of public art in Creve Coeur.  

 
This policy is crucial to assure that the public art which Creve Coeur accepts into its 
inventory will be consistent with the definition of public art set forth in the Master Plan. 
Included in this policy are procedures to be followed to document, describe and 
appraise the art.  

 
When a piece of art has deteriorated or must be removed for other reasons, this policy 
provides criteria to assess and assure proper removal. 

 
Acquisition Policy 

 
Acquisition is here defined as the inclusion of new works in the City of Creve Coeur’s 
permanent collection by gift, exchange, or purchase with City funds, corporate/private 
donations, and/or grants procured by the City. 

 
I. The CCAC shall consider the following criteria when reviewing artworks for 

purchase or gift to the collection: 
 

a. The aesthetic or historical significance of the work. 
b. The artwork’s physical condition and whether the artwork is of exhibition 

quality. 
c. Whether the City of Creve Coeur already owns sufficient examples or better 

examples of artwork by a particular artist or in a particular style. 
d. Whether the City of Creve Coeur has the facilities and resources necessary 

to properly care for, maintain, and safeguard the artwork. 
 

II. A legal instrument of conveyance, transferring title and ownership of the 
artwork and clearly defining the rights and responsibilities of all parties should 
accompany all acquisitions. 

 
III. Complete records of accessions should be made and maintained for all artworks 

acquired. 
 

IV. Artworks should be acquired without restrictions as to future use and 
disposition. The City of Creve Coeur should strive to obtain copyrights for 
reproduction for educational and non-commercial purposes on all works it 
acquires that are subject to copyright restrictions. 
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V. Gifts 
 

a. The CCAC should apply equally high aesthetic standards in recommending 
the acceptance of gifts of artworks as in acquiring artworks by purchase. 

b. Where possible, the CCAC would encourage acceptance of gifts without 
restrictions.  

c. The City of Creve Coeur should only accept artworks by gift which it is able 
to properly maintain.  If the City cannot properly provide for the upkeep of 
the artwork, the CCAC may recommend that the donor provide an 
endowment, covering the long-term care of the artwork. 

d. The CCAC should take sufficient time to familiarize itself with the artworks 
offered before making a recommendation regarding its acceptance into the 
City’s collection. 

 
 

Acquisition Procedures 
 

I. Gifts to the City of Creve Coeur’s Collection 
 

a. When offering a gift, the prospective donor will receive copies of the City of 
Creve Coeur’s Acquisitions & De-Accession policy and Donations policy. 

 
b. The CCAC must be able to examine the potential gift either on site or 

through photographs, slides, drawings, and/or models.   
 

c. Whenever possible, gift offers should be accompanied by the artist’s 
resume, which will be kept with the works’ acquisition files. 

 
d. The CCAC shall develop its recommendation at a public meeting, affording 

time for public comment, and following the master plan guidelines. 
 
e. The CCAC shall forward its written recommendation of acceptance or 

rejection to the City Council and City Administrator. If a council member 
requests placement of the matter on a council agenda within 30 days, the 
Council shall make the final decision. Otherwise, after such 30 days the 
recommendation of the CCAC shall be deemed ratified by the Council and 
the City can proceed accordingly. 

 
f. The CCAC shall inform the donor in writing of the acceptance or rejection of 

the gift offer. 
 

g. Once the acquisition is approved, a legal instrument of conveyance, 
transferring ownership and copyright of the artwork to the City, shall be 
filled out, signed by the donor, and placed on file. 

 
h. The gift shall be photographed and an acquisition form completed by staff 

as it is received into the collection. 
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II. Purchases 
 

a. Any member of the CCAC may propose a purchase. 
  
b. The CCAC must be able to examine the potential gift either on site or 

through photographs, slides, drawings, and/or models.  
  
c. Whenever possible, purchase proposals should be accompanied by the 

artist’s resume, which will be kept with the works’ acquisition files. 
 

d. The CCAC shall develop its recommendation at a public meeting, affording 
time for public comment, and following the master plan guidelines. 

 
e. The CCAC shall forward its written recommendation of purchase to the City 

Council and City Administrator, including information concerning sources of 
funds. For purchases within budget and under $20,000, the City 
Administrator may approve the purchase or refer it to Council. For all other 
purchases, the Council shall make the final decision. Approval may be 
contingent upon availability of funds from any City trust fund, grants, or 
support from any separate 501(c)(3) entity that may be established for such 
purposes. 

 
f. The Commission shall inform the artist in writing of the City’s decision.   

 
g. Once the acquisition is approved, a legal instrument of conveyance, 

transferring ownership and copyright of the artwork to the City, shall be 
filled out, signed by the seller, and placed on file. 
 

h. Final payment shall be made only upon completion of such documentation. 
 

i. The artwork shall be photographed and an acquisition form completed by 
staff once it is received into the City’s collection. 
 

De-accession Policy 
 

De-accession is defined as the process by which the City, acting in accordance with 
applicable policies and procedures, approves of the disposal of an artwork from the 
City’s permanent collection.  This disposal can occur through sale, trade, or other public 
means.  The City’s art collection shall be routinely evaluated by the CCAC in order to 
recommend which works, if any, should be de-accessioned. 

 
The policies outlined below shall be subject to periodic review, as will be the collection.  
As necessary, the City may adopt and incorporate into this policy any additional 
guidelines it deems essential.  No work should be de-accessioned until all policies set 
forth below have been observed. 
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Generally, artwork should not be de-accessioned within the first five years of ownership. 
 

I. Criteria for selection of works to be de-accessioned 
 

The CCAC may choose to recommend de-accession of an artwork only if it determines 
that one of the following criteria is met: 

 
a. If the City of Creve Coeur cannot properly care for or store the artwork. 

 
b. If the artwork is deemed to have little or no aesthetic, historical, and/or 

cultural value.  
 

c. If the artwork represents an artist of minor stature in large quantity.  In such 
case, the CCAC may want to recommend retention of only a representative 
selection of works.  

 
d. If the artwork is a duplicate (i.e. prints, sculptures, multiples) of lesser 

quality works already in the collection. 
 

e. If the artwork is found to be a reproduction without significant historical, 
documentary, or aesthetic value. 

 
f. If the works are found to be forgeries or fakes.   

 
g. If the artwork condition requires restoration beyond its aesthetic value or 

the City’s resources to restore it. 
 

II. De-accessioning through trade 
 

In some cases, the City of Creve Coeur may wish to trade a de-accessioned work 
for another work by the same artist.  

 
III. All de-accessioned works should be disposed of through public negotiations, 

whether by sale, trade, or other means. 
 

IV. Acknowledgements 
 

In acquiring an object through trade or through funds raised from the sale of de-
accessioned objects, the City should acknowledge the donor(s) of the original 
artwork in the credit of the newly acquired work. 

 
 

De-Accession Procedures 
 

I. Members of the CCAC will routinely review the City’s art collection and compile 
a list of those artworks recommended for de-accessioning.  
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II. The CCAC shall prepare a written report for each de-accession recommendation.  
The report shall include: 

 
a. Title, artist, medium, dimensions, and present location of the work 
b. Provenance 
c. Digital images and/or photograph(s) of the work 
d. Report on the condition of the work 
e. Estimated fair market value 
f. Copy of the work’s legal deed 
g. Justification for disposal, conforming to the De-Accession policy adopted by 

the City 
h. In the case of certain artworks of high monetary value, independent 

consultants may be solicited to provide additional opinions 
i. Recommendation for method of disposal of the work 

 
III. A copy of this report shall be distributed to each member of the CCAC for review 

at least one month prior to the meeting at which the de-accession 
recommendation will be considered. 

 
IV. In the case of a permanently sited artwork, each member of the CCAC will make 

every reasonable effort to physically inspect the work before the Commission 
takes a vote.  Portable works shall be brought to the meeting at which the vote 
will occur. 

 
V. The CCAC shall develop its recommendation at a public meeting, affording time 

for public comment, and following the master plan guidelines. 
 

VI. The CCAC shall forward its written recommendation of de-accession to the City 
Council and City Administrator for decision in accordance with City asset 
management policies and procedures.  

 
VII. Following approval, the CCAC shall make every effort to locate the artist or 

donor or his/her heirs and advise them in writing of the City’s plans to de-
accession the work. Such notification shall include:  

 
a. Reasons for de-accession 
b. Assurance that funds received will be used for public artunless there are 

other contractual obligations under the acquisition contract.   
 

VIII. The City shall also ensure that no legal restrictions prevent de-accessioning 
particular works.   

 
IX. Following all necessary governmental review and approval, the work’s accession 

file will now be marked “de-accessioned” and will contain documentation 
regarding that process.  
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X. Procedures for Disposal 
 

The CCAC may recommend to the City any of the following courses of action.  
The City shall not be limited to these, and may suggest other methods as may be 
demanded by a particular set of circumstances. 

 
(1) Sell the artwork 

a. The artist/donor shall be given the right of first refusal to reacquire the 
artwork at fair market value, original price, or gratis, depending on the 
recommendation of the CCAC.  The cost of removal of the work may be 
reflected in the amount set. 

b. Sell the artwork through a dealer. 
c. Sell the artwork through competitive bidding, public auction. 
 

(2) Trades or exchanges may be negotiated under special circumstances  with a 
dealer or an artist. 
 

(3) There may be instances in which marginally significant work has deteriorated 
to such an extent that it is irreparable and is unsuitable for display, therefore 
losing its place within the City’s collection.  Once an artwork of this nature 
has been fully de-accessioned, the decision may be made to dispose of it. 
 

XI. No works may be sold, traded, or transferred to members of the CCAC, the City 
Council, the City of Creve Coeur’s staff, etc.  Once de-accessioned from the 
City’s collection, artwork must be permanently removed from City property. 

 
XII. The City shall determine which agency or agencies will negotiate the sale or 

trade of the de-accessioned artwork, and keep a copy of the executed 
agreement in the de-accession file. 

 
XIII. The CCAC shall remove acquisition numbers and labels from the artwork and 

arrange its physical departure from the collection. 
 

XIV. Following the receipt of all funds or the completion of the sale, exchange, 
disposal or destruction of the work, the CCAC shall report on the sale or 
exchange of artwork to the City and its appropriate bodies. 

 
XV. Any proceeds from the sale of de-accessioned artworks will be allocated back to 

the City’s public art fund or budget account. 
 

 
Public Art Rights of Ownership 

 
Ownership of public art that is located on city property should be retained by the City in 
the event the property is sold to a developer. If an easement can be negotiated, the 
artwork could remain in place. Otherwise, removal should be accomplished if possible. 
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CALL FOR ARTISTS 

 
The Creve Coeur Public Art Task Force suggests that the Creve Coeur Arts 

Commission use the following guidelines when writing a “CALL FOR ARTISTS”.  It is 
important to follow these common guidelines for each call.  Utilizing the guidelines 
provided will help ensure that Creve Coeur receives quality applicants who have a clear 
understanding of the project scope.   

 
Most all public art initiatives use this general format, and regional and national 

artists regularly seek ‘calls’ to participate in.   Calls are written and distributed for the 
purpose of making artists aware of new opportunities for commissioned pieces.  
Commissioned pieces are usually site specific, and the criteria and guidelines for each 
project should be clearly outlined in the call. 

 
 

SAMPLE CALL FOR ARTISTS   
PROTOTYPE VERSION ONLY 

 

Creve Coeur, Missouri                                                

Creve Coeur Arts Commission 

RFP - Artwork for the Intersection of Highway 270 and Olive Boulevard.                                           
Application Deadline: _______________ 

Budget: $XXX,XXX.00 
The City of Creve Coeur, Missouri, and the Creve Coeur Arts Commission seek artists or 
artist teams to create two public artworks for the major highway intersection of 270 and 
Olive Boulevard.  The budgeted amount includes the artist or team design fee, all 
materials, fabrication and installation.  

 
Project Background and Description 
The City and the Creve Coeur Arts Commission (CCAC) seek to create two dynamic 
attractions at the intersection of Highway 270 and Olive Boulevard.  Interstate 270 is a 
major outer belt freeway for St. Louis, and the intersection at the centrally located Olive 
Boulevard is also known as Highway 340. According to the 2009 Missouri Traffic Volume 
map, this location is traveled by approximately 176,000 vehicles every day.  
 
This is an ideal opportunity for either an experienced artist or team who would like to 
develop pieces that will become a major contribution to the community of Creve Coeur, 
as well as be seen as striking landmarks for their visibility. 
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The two areas allocated for the commissioned artworks are shown in red in EXHIBIT A. 

                    A.  

The first location is approached by Northbound traffic, the second location by 
Southbound traffic.  These two locations are also adjacent to major exit ramps for Olive 
Boulevard East and West.  Each allocated area is a grassy hillside and is approximately 
xx’ x xx’ (state exact dimensions).   (Please follow with expanded description of land 
area, local codes for structures, proximity to roadway, height limitations, etc.) 

About the Creve Coeur Arts Commission 
Created in _______________, the mission of the Creve Coeur Arts Commission (CCAC) is 
to raise awareness of art in the community. The CCAC serves as curator for the City’s 
Public Art collection, assists in managing the funding for arts related projects, oversees 
selection of artworks, and advises the City on all matters relating to cultural arts.  

 
About Creve Coeur, Missouri 
When Creve Coeur was incorporated in December 1949, less than one square mile 
housed a population of 1,900 citizens. Today, the population of Creve Coeur is 16,759 
spanning 11.36 square miles with approximately 7,600 housing units. Currently, Creve 
Coeur has 80 miles of public streets and 16 miles of private streets. Home to two private 
colleges, five private high schools, five private primary schools, two public school 
districts and approximately fifteen houses of worship, Creve Coeur is a diverse 
community where everything a resident needs is no more than ten minutes away. 

 
Selection Review Process & Timeline 
CCAC has selected a review panel comprised of art and design professionals, a 
representative of the owner for this project, as well as two members of the CCAC.   
 
Selection criteria include: the applicant’s professional qualifications; applicability and 
thoroughness of submitted proposal; artistic merit as evidenced by the submitted 
materials; and proven ability to undertake projects of a similar scope. 

 
Panel Review Process-   
Proposals will be reviewed by the selection panel and up to three finalists will be 
selected and paid $XXXX.XX to make a site visit, interview and present a scale 
model.  
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Public Review Process- 
A public meeting will take place where scale models will be on display for review 
and comment. The artist or team is welcome to attend this meeting.  The panel will 
review public opinion. 
 

A recommendation will be presented for endorsement by the Creve Coeur Arts 
Commission (CCAC) for approval by the City of one artist or team, and the approved art 
concept, project scope, and budget; thereby allowing the artist or team creative license 
within the established project plan. Contract and project plan to be negotiated with the 
City. The City reserves the right to reject any and all applications. 

FIRST DEADLINE DATE Deadline for response to RFP 

ONE WEEK LATER Initial Selection panel Meeting 

ONE MONTH LATER Notification of short listed Artists/Teams 

TWO WEEKS LATER Interviews/Presentations/Public Review 

ONE MONTH LATER Notification of Project Award 

ONE YEAR FROM FIRST RFP 
DEADLINE 

Installation of Artworks 

 

Eligibility 
This commission is open to Artists and Design Professional teams; all members of the 
team must reside in the United States. The artist member shall be the lead designer.  
(Eligibility can be widened or narrowed based on the project intent/scope) 
 
Application Delivery 
Proposals due by 5:00 pm, CST, DEADLINE DATE HERE at:                       

Creve Coeur Arts Commission RFP (Olive and 270) 
300 N. New Ballas Rd., Creve Coeur, MO  63141 

The application should be packaged in such a manner that the sealed envelope clearly 
reflects the project name and the applicant’s name and address. All materials submitted 
become the property of the CCAC and will not be returned. 

Application Content (Submit 1 copy each of the following materials): 

i. Cover letter (typed, 2 page maximum): clearly identify the name of the 
project you’re applying for. Include a description of artist/artist team’s 
approach to public art, highlighting relevant past experience including 
collaboration with community members, design professionals, and/or 
others in the design and installation of a public art project. If you are 
applying as a team, identify the team leader in your cover letter. This person 
will be the main contact to communicate with the selection panel and the 
CCAC on behalf of your team.  

ii. A professional résumé or CV: teams must submit one for each member.  
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iii. References (at least 3): Include contact name and phone number.  
iv. Proposal Summary (It is not necessary to answer the questions in a Q&A 

format, however please ensure that all issues listed below are addressed):  
a. Concept: What is your overall vision? How do you want the pieces to 

attract the viewers? What is the main concept behind your proposed 
works? 

b. Execution: Outline your proposed installation schedule, estimated 
budget, process, and materials being proposed. 

c. Fabrication & Installation: Please answer the following questions in 
detail:  
• How will the art fit into the space without posing any threat or 

barrier to vehicles or visibility in the area? 
• What is the approximate weight of the art pieces (there will be a 

maximum allowable weight determined by an engineer on a case-
by-case basis)? 

• Describe how you envision the installation requirements, i.e. What 
sort of attachments will you propose? 

• Describe any electrical requirements. Explain to the extent that you 
are knowledgeable. The artist will not be required to determine 
exact specifications, but must be clear on the desired effect. 
Specifications will be refined later by what is available. 

• Describe any special tools or equipment you may not personally 
have access to for this project. 

• Describe any public safety requirements. 
 

v. (Optional) Drawings, sketches, models, examples, material samples, etc. to 
further explain your proposed concept. 

vi. Visual support materials: 10 – 20 digital images of recent work on CD. JPEG 
image files must correspond with an accompanied annotated image list 
including artist’s name, title, location of work, medium, date work was 
completed, dimensions and corresponding image number. If images are 
being provided within a digital file, please present one image per page and 
include the required information for each image in the notes section of each 
page.   

vii. Digital File Requirements:   
a. Images must be in .jpg format on one CD-ROM. 
b. JPEG images must be labeled as in the example: John N. Smith= JNS 01, 

JNS 02, JNS 03. 
c. File size must not exceed 5MB, must have a minimum resolution of 150 

dpi and a maximum resolution of 300 dpi. 
d. CDs must be labeled with artist’s name, title of work(s), medium, and 

size(s). CD’s will not be returned. 
e. No email submissions. 
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For Further Information 
Photographs, plan, elevation, and section drawings of the site are available for 
download here: SAMPLE PHOTOS, SAMPLE DRAWINGS, SAMPLE LANDSCAPE/SITE 
PLAN LINKS 

 
All questions regarding this RFP are to be directed to:     

NAME HERE, Chairman of the CCAC: 314.555.1111  NAME@ccac.org 

NAME HERE, Staff Liaison to the CCAC:  314.555.1112  NAME@ccac.org 

Useful Links: 

CALLS FOR ARTISTS- 
Metro Arts In Transit http://www.metrostlouis.org/InsideMetro/NewsRoom 
Café- Call for Entry http://www.callforentry.org/ 
Las Vegas Arts Commission http://www.lvartscommission.com/artist-

opportunities/ 
Art Show http://www.artshow.com/juriedshows/index.html 
California Arts Council http://www.cac.ca.gov/artistcall/ 
Americans for the Arts 

http://www.artsusa.org/networks/public_art_network/default_011.asp 
ZAPP (Western States Arts Federation) http://www.zapplication.org 
New England Foundation for the Arts 

http://www.nefa.org/nefa_network/public_art 
 
ARTIST REGISTRIES- 
http://www.saintlouisart.com/ 
http://registry.whitecolumns.org/ 
http://www.artistsregistry.com/ 
http://publicart.placerarts.org/ 
http://www.racc.org/resources/online-public-art-registry 

  

mailto:NAME@ccac.org�
mailto:jchristensen@ccac.org�
http://www.metrostlouis.org/InsideMetro/NewsRoom�
http://www.callforentry.org/�
http://www.lvartscommission.com/artist-opportunities/�
http://www.lvartscommission.com/artist-opportunities/�
http://www.artshow.com/juriedshows/index.html�
http://www.cac.ca.gov/artistcall/�
http://www.artsusa.org/networks/public_art_network/default_011.asp�
http://www.zapplication.org/�
http://www.nefa.org/nefa_network/public_art�
http://www.saintlouisart.com/�
http://registry.whitecolumns.org/�
http://www.artistsregistry.com/�
http://publicart.placerarts.org/�
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PUBLIC ART LOAN PROGRAM 

 
An especially good mechanism for increasing both the volume and diversity of works of 
public art available for the enjoyment of the residents of Creve Coeur is to make use of 
opportunities for either short or long-term loans of art from institutions or individuals. 
Examples of local institutions that might be considered as sources of loaned art to the 
City of Creve Coeur would include: Laumeier Sculpture Park, Saint Louis Art Museum, 
and Contemporary Art Museum St. Louis. In addition, there are a number of national 
institutions, as well as private collections that are possible sources of loans. 

 
For example, two sculptures by the legendary Linares family of Mexico City have been 
loaned to the City of Creve Coeur by Laumeier Sculpture Park and are currently on 
display at the Creve Coeur Government Center. These sculptures were part of an 
exhibition of Mexican contemporary folk art, Animales Encantados, featuring a group of 
alebrijes (pronounced “al-ah-bre-hays”). The intricately painted paper mache figures of 
flying dragons, winged lizards, and mythical creatures were commissioned by Laumeier 
from members of the Linares family. Laumeier Sculpture Park loaned these pieces with 
knowledge of the Public Art Task Force’s intent to create a Public Art Master Plan that 
includes a loan program. 

 
The same considerations and standards should be applied when selecting loaned pieces 
of art from these sources as would be applied to art purchased by the City as outlined in 
the Acquisition Policy in this document. 

 
Loans of public art to the City will require the approval of a mutually agreed upon and 
legally binding contract between the lender and the City.  Owners of art who are 
experienced with lending their art for public display will typically provide their own 
contract drafted for those purposes. This should be reviewed by the City Attorney prior 
to any loan agreement approval and should include, during its review, consideration of 
the following issues and expectations: 

 
I. There should be a mutually agreed upon value of the piece of art prior to the 

loan. This is critical for the purposes of guaranteeing adequate insurance for the 
piece as discussed below. If the owner sets the value of the art and the piece is 
to be insured by the City, the contract should make clear the City has no liability 
for errors in the assessed value. 

 
II. The City should make provisions for examination and determination of any 

damage to the piece prior to its acceptance. 
 

III. Typically the City will be expected to provide insurance for the agreed upon 
value of the piece of art. Should the owner elect to provide their own insurance 
the contract should make clear that the City will be held harmless for any errors 
in the agreed upon value. Efforts should be made to confirm that double 
coverage is not being provided. 
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IV. Some insurance policies specify certain exclusions of coverage for extreme 
circumstances (as example, acts of war). All such exclusions should be identified 
and specifically noted in the loan contract. 

 
V. In addition to insurance, the City should consider, and be prepared, for other 

costs associated with the loan that may include those related to transportation, 
site preparation, installation, and any ongoing maintenance that may be 
required during the period of the loan. 

 
VI. The contract should make clear that the piece of art will only be returned to the 

owner or their authorized agent. In that respect, the original lender shall be 
required to notify the City if ownership of the piece changes during the term of 
the loan. The new owner may be required to provide appropriate proof of 
ownership prior to the return of the piece to that individual or institution. 

 
VII. Typically the contract should specify that the terms of the contract will transfer 

to all heirs, successors and assignees of the piece of art. 
 

VIII. The laws that will govern the agreement between the City and the lender should 
be clearly specified and mutually agreed upon in the terms of the loan (e.g. 
State of Missouri). 

 
IX. The length of the loan should be negotiated by the City, upon the 

recommendation of the CCAC, and the time frame and the terms under which 
the loan contract may be terminated early by either the owner or the City 
should be clearly specified. 

 
X. The City should be prepared to accept the art subject to the artist’s rights to all 

reproductions or likenesses of the piece of art. It is, however, typical for the 
borrower to be provided the opportunity for limited distributions of likenesses 
of the piece of art for the purposes of publicity. These terms should be 
negotiated and clearly specified in the loan contract. 
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FUNDING MECHANISMS 

 
A key component of the Master Plan is the funding for public art.  As outlined in this 
section, funding opportunities include local, state and national government grants. 
Other funding options that can be explored include funding from national and local 
foundations, as well as private funding for arts projects through businesses and 
individuals. 

 
The Task Force further recommends that developers allocate a percent for art in 
connection with large scale development projects within the City in exchange for being 
granted bonus coverage. Over three hundred cities around the country, including four in 
the State of Missouri, have adopted this approach to fund public art in their 
communities. (See Appendix IV for examples of how the City’s Zoning Regulations could 
be modified, and the City of Clayton’s Zoning Regulation provides for public art.)   

 
In addition, the Task Force recommends that the City allocate a percent for art in 
connection with City funded capital projects, to be placed in a restricted account. 
Moreover, the City needs to establish a general fund budget line item for the long term 
maintenance and repair of city-owned artwork. By allocating its own financial resources, 
the City will be able to provide a local match which is often required by granting entities 
to ensure the City’s commitment to public art. 

 
Critical to the long term success and maintenance of the City’s art program is the 
procurement of adequate funding. Options for the acquisition and maintenance of 
public art will rely on many sources that include grants and corporate and individual 
contributions. Further, possible zoning incentives could be reviewed and incorporated 
as part of the existing requirements for bonus site coverage to encourage contributions 
of art from developers. 

 
Government Grant Opportunities 
National grant opportunities include the National Endowment of the Arts (NEA). The 
NEA was established by Congress in 1965 as an independent agency of the federal 
government.  To date the NEA has awarded more than $4 billion to support artistic 
excellence, creativity, and innovation for the benefit of individuals and communities.  
The NEA extends its reach by partnering with state arts agencies, local leaders, other 
federal agencies, and the philanthropic sector.  The NEA often has grant opportunities 
for communities like Creve Coeur.  A recent example of an opportunity that might be 
available to Creve Coeur is the NEA’s Our Town Grant that funds projects implementing 
place-based arts and cultural support strategies. The goal of projects funded under this 
program is to transform communities into lively, beautiful, and sustainable places with 
arts at their core by encouraging creative activity, creating community identity and a 
sense of place, and revitalizing local economies.  Other grant options could include 
Federal/State highway grants.   
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State and local grant opportunities could be available through the Missouri Arts Council 
(MAC), a state agency and division of the Department of Economic Development, which 
provides over $6.5 million a year to nonprofit organizations through grants that meet 
strategic goals. The goals include: 

• Increasing participation in the arts in Missouri 
• Growing Missouri’s economy using the arts 
• Strengthening Missouri education through the arts 

 
The Regional Arts Commission (RAC) was founded in 1985 to promote, encourage, and 
foster the arts and cultural institutions in St. Louis City and County and to contribute to 
the economic development of the area through a strong presence of the arts. The 
mission of the Regional Arts Commission is to create an environment that nurtures 
artists as well as arts and cultural organizations by: 

• Providing funds to promote, encourage and foster the arts and cultural 
institutions and activities within its boundaries 

• Promoting and preserving cultural diversity 
• Helping artists and arts and cultural organizations improve quality 
• Creating equal access to cultural opportunities 
• Insuring consideration of aesthetic issues in local decision making 
• Continuing to engage in cultural planning 

 
Recommendation: Formation of a 501(c)(3) Not-for-Profit for Public Art 
Many art funding agencies and some foundations require that qualifying organizations 
be not-for-profit, tax-exempt 501(c)(3) organizations, and often require matching local 
funds.  The City’s status as a tax-exempt entity may not be sufficient. Therefore it is 
recommended that the City encourage interested citizens to establish a 501(c)(3), to 
help implement the strategies outlined in this Master Plan.  

 
Foundation Funding Options 
There are several national and local not for profit foundations that fund cultural projects 
in communities similar to Creve Coeur.  Additional research can be done via the internet 
to identify opportunities for funding through foundations. 

 
Private Funding Options 
Private funds can be raised for arts projects through individuals and/or businesses.  The 
Creve Coeur Arts Commission will act as the liaison on behalf of the City of Creve Coeur 
to seek out partnerships for funding of arts programs as outlined in the Master Plan.  
Funding contributions would be for specific programs or art under the direction of the 
Creve Coeur Arts Commission. 

 
City of Creve Coeur Funding Options 
The City of Creve Coeur would need to establish a line item budget from the general 
fund to cover long-term maintenance and repair of city-owned artwork.  These could 
include, but are not limited to, site improvements (i.e. landscaping, concrete platforms, 
etc.) for the placement of art, and long-term maintenance or repair.   
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Another line item budget should be considered for grant opportunities that require 
matching funds from municipalities.  In some cases, matching funds can be in-kind 
services provided by the City.  

 
City Funded Projects 
In connection with any City-funded capital building projects, the Task Force 
recommends that one percent of the construction costs be allocated toward public art.  
These projects would be limited to new construction that is visible and accessible to the 
public.  The art component of the project would be designed as part of the project and 
would use the guidelines and policies included in this plan.  

 
Downtown Plan 
As Creve Coeur develops the downtown plan, it is crucial that public art and other 
cultural components be included in the plan.  This will create a unique identity for the 
downtown that will invite visitors to explore. 

 
The overall development of the streetscape provides several opportunities for creative 
design.  These opportunities could be individual items in the design (benches, lamp 
posts, street signs etc.) or an overall theme that would include sidewalks and open 
squares that have areas for sculpture with lighting and water features.  If the 
development includes a public facility, the City should allocate one percent of its 
construction budget for art. 

 
In addition to the City, private developers have a significant role to play in the inclusion 
of public art in the downtown area. The Task Force recommends the Arts Commission 
investigate possible incentives that could be included within the zoning code for 
developments in the downtown area to include open space for public art or the 
installation of public art.  
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EDUCATION 

 
The Task Force recommends a comprehensive approach to teaching the public about its 
resources and collection.  Because the Web is such an important tool in communicating 
with the public, the format of the first segment of the Education Plan is divided into 
sections that could become part of a comprehensive internet website.  Because of the 
time involved in organizing this information and updating it, links to resources that 
already provide the information have been listed.  Local resources, such as existing 
websites, university students, local experts and existing programming can be utilized to 
create a successful multi-pronged approach for outreach.   

 

 
 

Education Implementation Guide 
An Education Implementation Guide outlines strategies for outreach and making the 
artwork more accessible. Maps and programs allow local teachers of all subject areas to 
integrate the public art of Creve Coeur into their curriculum.    

 
A curriculum kit should be developed and modeled after the Arts In Transit website 
(http://www.stlpack.org/AIT) that includes information, images and locater map with 
multi-disciplinary discussion questions that are down-loadable by PDF.  Public art in 
Creve Coeur could be included in the Arts In Transit Public Art Map. 

The Creve Coeur Arts Commission should contact local educators about art curriculum 
and Missouri State standards to collaborate on projects to be used by students.  (The 
Arts In Transit program suggests conducting two meetings: the first for educators to 
learn about the City’s collection, and then another for feedback from the educators for 
object-based curriculum.)  The Arts Commission could contact University and College 
Departments for assistance in creating curriculum kits and other educational 
components through a service learning project for undergraduate and graduate art 
education students. 
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The Creve Coeur Arts Commission could develop activities and games through the 
website that promote the City’s Art, such as scavenger and GPS Cache hunts utilizing the 
collection.  

Other possible avenues and activities to develop and include on the website:  

• Organizing a volunteer docent program for tours of public art in Creve Coeur 
during special events (local artists, local art education students, Arts 
Commission Members);  

• Create down-loadable podcasts of tours of the collection or specific works;  
• Provide permanent plaques or labels for existing unlabeled artworks in the 

collection;  
• Reach out to child and adult daycares, nursing homes, and assisted living 

facilities to take advantage of the public art in Creve Coeur;  
• Organize studio visits for works-in-progress that will become part of the 

collection;  
• Post video interviews of artists featured in the collection;  
• Organize studio tours of local artists or artists featured in the collection. 

Information on public art in Creve Coeur, especially maps and information on art in the 
City, should be made available at the City’s Government Center and mailed to new 
residents as part of a welcome packet. 

Resource Links: 

• Arts Zipper www.artszipper.com 
• Craft Alliance www.craftalliance.org/ 
• St. Louis Artist Guild www.stlouisartistsguild.org/new/classes-

workshops/classes 
• Center of Creative Arts www.cocastl.org 
• Foundry Art Center www.foundryartcentre.org/ 
• St. Louis City Open Studios and Gallery www.scosag.org/ 
• Therapeutic art program: David C. Pratt Cancer Center 

 www.davidcprattcancer.org/healing_enviro/healing_arts.asp 

Example Websites: 

• The City of Seattle Public Art Program 
http://www.seattle.gov/arts/publicart/default.asp 

• City of Las Vegas Office of Cultural Affairs http://artslasvegas.org/ 
• City Cleveland Public Art http://www.clevelandpublicart.org/ 

http://www.artszipper.com/�
http://www.craftalliance.org/�
http://www.stlouisartistsguild.org/new/classes-workshops/classes�
http://www.stlouisartistsguild.org/new/classes-workshops/classes�
http://www.cocastl.org/�
http://www.foundryartcentre.org/�
http://www.scosag.org/�
http://www.davidcprattcancer.org/healing_enviro/healing_arts.asp�
http://www.seattle.gov/arts/publicart/default.asp�
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SUGGESTIONS FROM THE PUBLIC FORUMS 

 
 

The following suggestions are listed to help the Creve Coeur Arts Commission envision 
options for implementation. Several of these options come directly from suggestions 
from the Public Forums and other feedback. The Task Force encourages the Arts 
Commission to further investigate these ideas and to pursue continued public 
involvement to help insure that the artwork accurately expresses the character of Creve 
Coeur. 

 
I. Provide Incentives for Public Art 

 
II. Develop Public Programs 

a. Organize tours of artists’ studios. 

b. Invite and host performing arts programming in parks. 

c. Develop opportunities for children’s art. 

d. Sponsor events dedicated to enhancing awareness of public art and to ensure a 
presence at major city events. 

e. Consider multi-cultural opportunities that reflect the diversity of the 
community. 

III. Site Specific Suggestions 
a. Site public art in existing parks. 

b. Site public art on Olive/ Interstate 270 overpass.   

c. Integrate public art in the proposed downtown, either in the design of the 
buildings or the placement of artwork in the downtown area. 

d. Select high-traffic areas (both pedestrian and vehicular) for possible sites for 
public art for greater impact. 

e. Consider interactive works to draw the public into areas seeking greater 
pedestrian traffic. 

IV. Site Specific Examples 
a. Provide opportunities or artists to paint utility boxes as an inexpensive but 

highly visible way to create a buzz about public art in Creve Coeur. 
 

b. Identify streetscape design as a vehicle to include public art, i.e.: artist-designed 
benches, bike racks, man-hole covers, signage, sewer grates. 

V. Create Opportunities for Adaptive Reuse of Environmental Materials  
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SUGGESTIONS FOR ENGAGING THE PUBLIC 

 

Most artists engaged with public art will be taking an active role in researching the 
community and reaching out while working within it.  Here are several possibilities and 
frameworks that help the public share ownership of a project.  

I. Community Input (Public meetings) 
a. Before a call:  

• The public could contribute themes that are important to the 
community on a site by site basis (and could be integrated into a call for 
artists). 

• The public could offer sites that may be available for use. 
b. After the CCAC has approved of finalists: 

• Provide opportunities for the public to provide comments on designs.  
 

II. Artist (Team) and Project Choice  
a. Select artists and projects whose working methods involve the community 

as part of their conceptual process (i.e. a video artist who conducts 
interviews of locals for projection on vacant buildings). 
  

III. Volunteer Component to Project 
a. Provide a volunteer component to a project (i.e. ceramic tiles the public 

draws on that become a park bench)  
b. Allow volunteers to assist with aspects of an artist-led project where safety 

and insurance allow. 
 

IV. Outreach to Local Artists 
a. Ensure the opportunity is made available to local artists, even though they 

would be competing with national applicants for the project.  
 

There are a few outlines available on the internet of how to engage the community in 
public art projects.  The Chicago Public Art Group's website provides suggestions on 
how to engage the community in public art projects within the "Community Public Art 
Guide" at <http://cpag.net/

 

> 
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Appendix I:   Map of Existing Public Art and Future Location Options  

 
Possible locations for public art in the City of Creve Coeur are shown on the map which 
follows. As indicated on the map, the Task Force recommends locating art at high 
impact areas with great visibility and at major entrances to the City.   

 
In addition, the Task Force suggests that some of these locations be considered for 
temporary public art installations.  Each of these locations could include a permanent 
standard size platform with appropriate utilities for the placement of art to be rotated 
among the temporary locations.   

 
Also included on this map are the locations of existing public art inventoried by the Task 
Force and described in this Appendix. 

 
The map is intended to serve as a starting point to stimulate discussion of appropriate 
locations for public art in Creve Coeur.   
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Appendix II:   CREVE COEUR PUBLIC ART INVENTORY 

 
Dot 1 - General Pulaski   

 

 
 
Location: In front of Pulaski Bank, 12300 Olive Blvd. 
 
Artist: Unknown 
 
Date created: Unknown 
 
Date installed: Unknown 
 
Material: Painted metal 
 
Condition: Excellent 
 
Plaque reads: 
 

 
 

 
 
 
 

General Casimir Pulaski was an Old World nobleman and hero of the American 
Revolution.  
 
Pulaski was born in Podolia, Poland in 1748, the oldest of three sons of Count Josef 
Pulaski. While in Paris in 1775, he met an American emissary, Benjamin Franklin, and 
learned of the American colonists struggle for independence. He proceeded to America, 
joined Washington's Army and was granted a commission as Brigadier General of 
Cavalry, the first of such rank in the Continental Army. After a brave defense of 
Charleston, South Carolina, General Pulaski died with his cavalry in battle at Savannah, 
Georgia in 1779. 

 

General Pulaski 
Freedom Fighter 
Died in Battle 
Oct. 11, 1779 
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Dot 2 -  Public Art at St. Monica, 12136 Olive Blvd.  (three pieces) 
 
St. Monica 
 

 
 
Location: at the entrance of St. Monica Church, 12136 Olive Blvd. 
 
Artist: Signed J. Sesti 
 
Date created: 1997 
 
Date installed: 1997 
 
Material: Poly-resin, with automotive type paint  
 
Condition: Excellent 
 
Plaque: 
  
 
 

 
 
 
 
 

 
The original St. Monica Church was built in 1872.  In commemoration of the 125th 
anniversary of the parish, the congregation approached Frank Stanton, a former art 
teacher and member of the parish, to create a life-size sculpture of St. Monica. He 
declined. However, in December, 1994, he asked Julianne “Julie” Sesti, a former student 
of his, to submit a proposal. At this time, Sesti was just finishing her M.A. in sculpture at 
Fontbonne and this marked her first professional commission. The work was installed on 
August 24, 1997. 

 
According to Sesti, “I sculpted her in clay, made a latex rubber mold with a fiberglass 
mother (support) mold.  This was then delivered to a company in Westport, Innovations 

Your Ears Were Open 
To The Cry 
O Good Omnipotent 

       Confessions 3,11,19-20 
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in Art.  Using the mold, they cast the sculpture in a poly-resin and painted it with 
automotive type paint with UV protection.” 
 
Monica, a saint especially revered by mothers because of her tireless prayers for the 
conversion of her wayward son, Augustine, was born of Christian parents in Tagaste, 
North Africa in 333, and died in Ostia, near Rome, in 387. 

 
The scripture on the plaque can be found in the New Testament, The Confessions, Book 
III, Chapter 11, Lines 19-20 

 
 

Mary, Mother of the Church 
 

 
 
Location: beside a parking lot on the southeast side of St. Monica Church, 12136 

Olive Blvd 
 
Artist: Unknown 
 
Date created: Unknown 
 
Date installed: Early 1970’s 
 
Material: Unknown 
 
Condition: Fair. The statue is chipped on the back and generally shows signs of wear. 
 
The sculpture is located in a graceful garden setting. 
 

According to Monsignor Schneider, the parish’s former Monsignor, the sculpture 
originally belonged to Cardinal Joseph Ritter and was housed in the garden of his home 
in Ladue.  When Cardinal Carberry replaced Ritter, he sought to remove the statue and 
gave it to St. Monica’s Monsignor Clarence White in the early 1970’s.  The sculpture 
represents Mary as the Mother of the Church, which is why carved faces appear on each 
side of her body. Monsignor Schneider indicated that there is a possibility that this 
sculpture was taken from a mold. 
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The Holy Family 
 

                         
 
 Front          Back 
 
Location: beside a parking lot on the west side of St. Monica, 12136 Olive Blvd. 
 
Artist: The Sisters of the Precious Blood, O’Fallon, MO 
 
Date installed: Late 1960”s 
 
Material: Ceramic tiles mounted on wood 
 
Condition: Poor. Many of the tiles are chipped. 
 
Words inscribed on the tiles in the back: 

   
 
 
 
 
 
 
 
 
 
 

According to Monsignor Schneider, the former monsignor of the parish, the mosaic 
house sculpture was installed at St. Monica’s by the parish’s Monsignor Clarence White 
as a reminder to the school children of the importance of the holy family.  

I am 
The 
Resur- 
Rection 
And 
The  
Life 
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Dot 3: Sea Chase 
 

 
 

Location: Fountain Park, 11915 Olive Boulevard, at Orchard Lakes Drive, just east of 
Interstate 270. 

 
Artist: John Seyfried (1930 - ) 
 
Date created: 1962 
 
Date installed: July, 1994 
 
Material: Metal, galvanized pipe and copper. 
 
Plaque: 
 
 
 
 
 
 
 
 
 
 
Condition: The sculpture is currently in a state of disrepair and needs to be 
refurbished. It has oxidized to the point where it is turning ashy and white in places.   

 
The sculpture is a fountain, having water jets trickling water in many different 
directions. It is an abstract work. It is either metal with a brass finish or made entirely of 
brass; the legs are made of galvanized pipe; the pipes are copper. It is 9 1/2 feet tall. It is 
signed “Seyfried.” 

 
Seyfried was born in St. Louis in 1930. He attended Cranbrook Academy of Art. An art 
educator, he currently resides in Tennessee. 

 

“SEACHASE”  John Seyfried 
Erected: July, 1994 
Work originally commissioned for  
Lobby of Chase Park Plaza Hotel 
St. Louis, Missouri ~ 1962 
Donated to the  
City of Creve Coeur 
By Marian Hess 
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In 1992 a woman named Marian Hess donated the work to the City of Creve Coeur. The 
donor bought the sculpture at an auction of art from the Chase-Park Plaza Hotel. The 
piece was installed outside of the hotel, to the right of the porte-cochere. 

 
The City hired Jennifer Odem, a nationally known expert in sculpture placement and 
Assistant Professor of Art at Webster University, to recommend the appropriate 
placement of the sculpture. Ms. Odem toured the Creve Coeur parks and presented the 
City with her recommendation that the Seyfried sculpture be installed at Fountain Park. 
Her report states, “the union of the park and sculpture will not only enhance and 
rejuvenate the existing environment, but may remind us how essential these places are 
in our everyday lives.” 
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Dot 4 - Painted Traffic Signal Box 
 
 

 
 
Location: Corner of North New Ballas and City Place Drive 
 
Artist: Unknown 
 
Date created: Unknown 
 
Date installed: Unknown 
 
Condition: excellent 
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Dot 5 - Eggs and Columns 
 
 

 
 
Location: Northeast corner of Old Ballas and Decker, on property owned by Plaza 
Motors 
 
Artist: Carol Fleming, (1960 - ) St. Louis, MO  
 
Date created: 1999 
 
Date Installed: 1999 
 
Material: ceramic, with embedded glass, metallic objects and marbles 
 
Condition: excellent. However, the sculpture is partially hidden by the growth of 
pines trees at the corner. Thought should be given to either trimming the trees or 
moving the sculpture. 
 

Carol Fleming received her Master of Fine Arts from Ohio University in Athens, Ohio in 
1987 and created her first studio in Maplewood, Missouri in 1988. She now lives and 
works in Ladue, Missouri. Fleming’s Mission Statement states, “Specializing in site-
specific and one-of-a-kind artwork in clay, I create for client’s satisfaction and personal 
reach.” Fleming’s work exudes optimism and exuberance which may be her response to 
the challenges she faces as a deaf person.  

 
These are 3 ceramic columns, similar to the ones at the Creve Coeur Government 
Center. The totem pole-like architectural forms convey strength as well as expressions 
of reach and optimism. Each column has an egg-shaped object on top. According to 
Fleming’s website, the eggs represent potential, new hope, the mystery of what is to 
come. 
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Dot 6 - Eagle Landing 

 
 
Location: Located in front of Eagle Eye Care, 633 Emerson Road 
 
Artist: Harry Weber (1942-) 
 
Date created: Unknown 
 
Date installed: Unknown 
 
Material: Bronze 
 
Condition: Excellent 
 

This sculpture of a bald eagle is 110% life sized. The eagle is shown landing on a 15’ 
bronze tree. This appears to be one of an edition of six. 
 
According to Weber’s website, he has produced a body of work of over 100 large and 
more than 200 smaller pieces. His work embodies human emotion and power with a 
spontaneity developed from a lifelong habit of sketching from life. He creates sculptures 
which capture an instant, never static or posed, with a distinct style making maximum 
use of the natural fluidity of the bronze medium. 
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Dot 7 - Celebration of Community 

 

 
 
Location: In front of Creve Coeur Government Center, 300 N. New Ballas Road 
 
Artist: Carol Fleming, (1960 - ) St. Louis, MO  
 
Date created:  1999 
 
Date installed: 2000 
 
Material: Ceramic 
 
Condition: Excellent 
 

The sculpture was commissioned by the City of Creve Coeur to commemorate the City’s 
50th Anniversary. 

 
The sculpture consists of five, nine-foot tall, ceramic columns in different clay colors and 
glazes.  “The meaning behind the sculpture is being a vertical bridge.  “In reaching out-- 
to support each other with a hug or a letter, or by listening --we connect with one 
another.  We gather together to celebrate a good life with happy neighbors,” Carol 
Fleming stated in her project description. 

 
The 50th Anniversary Sculpture Committee notified more than 35 colleges and 
universities in Missouri along with numerous individual Missouri artists about the 
opportunity to participate in the competition that was judged by prominent art experts.   

 
Seventeen Missouri artists submitted resumes as well as slides of their work and the 
intent of each piece.  Four finalists were selected by the sculpture jury to submit models 
of their proposed sculpture.  Each finalist was awarded $1,000.    

 
Members of the jury included Ken Balk, Creve Coeur resident, art collector, and former 
Chairman, President & CEO of Balk & Associates, an architectural/ engineering firm; the 
late Joanna Collins, Creve Coeur resident and retired art teacher at John Burroughs High 
School; the late Patricia Degener, nationally known art critic and artist; Jim Harris, 
Associate Professor, School of Architecture, Washington University; and Beej 
Nierengarten-Smith, Ed.D., former Director/Chief Curator, Laumeier Sculpture Park. 
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It is recommended that the City of Creve Coeur erect a plaque on the site, with the 
name of the work, the artist’s name, and a reference to the City’s 50th anniversary. 

 
Dot 8 – Art at Shaare Emeth Congregation, 11645 Ladue Road (three pieces) 

 
Possibilities 
 

 
 
Location: North side of Shaare Emeth Congregation, 11645 Ladue Road 
 
Artist: Brother Mel Meyer, S.M. (1928 - ) 
 
Date created: 2004 
 
Date installed: 2007 
 
Condition: Good 
 
Material: Brushed metal and glass 
 
Plaque reads: 
 
 
 
 
 
 
 
 
 

The piece was commissioned by a member of the congregation, Ken Birenbaum, and 
donated to the Temple in memory of his parents. 

 
 
 
 
 
 
 
 

“Possibilities” 
By Brother Mel Meyer 
In memory of 
Sam and Minerva Birenbaum 
With Love 
From Their Family 
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Lisa’s Star 
 

 
 
Location: on a field at Shaare Emeth Congregation, 11645 Ladue Road 
 
Artist: Unknown 
 
Date created: Unknown  
 
Date installed: 2002 
 
Material: Wood 
 
Condition: Appears good 
 
Plaques: 
 
           
 
 
 
 
 
 
 
 
 
 
 

 
 
If you stand beneath the sculpture and look skyward, the pieces of wood form the Star 
of David. 

 
 
 
 

Lisa’s Star 
In honor of 

Lisa Sher Lux 
For her devotion, grace faith 
And love for the children of 

Camp Emeth 
During her many years  as Director 

 
Dedicated July 5, 2002 

25 Tammuz, 5762 

“There are stars whose radiance 
is visible on earth though 
they have long vanished. 
There are people whose brilliance  
continues to light the world  
though they are no longer 
among the living.” 
 
 ~~ Hannah Senesh ~~ 
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TRI-YUD  
 

 
 

Location: This sculpture and fountain are located in an interior courtyard at Shaare 
Emeth Congregation, 11645 Ladue Road 

 
Artist: Saunders Schultz (1927- ) 
 
Date installed: 2007 
 
Material: Polished stainless steel 
 
Condition: Excellent 
 

According to material supplied by the artist, the sculptural fountain TRI-YUD mirrors 
several of the central concepts of Judaism, giving them aesthetic expression. The 
ancient Hebraic definition of “to be human” was “to be in relationship to God, to our 
fellow human beings, and to nature.” To be fully spiritual human beings, we must be in 
covenant with God and God’s creations. TRIYUD encompasses the three ways that we 
know God, and through knowing God, we come to know ourselves. 

 
Mr. Schultz explains, “Rising from a low horizontal disk of gleaming black granite 
symbolizing the perfect circle of God, a triad of stainless steel triangular forms, each 
representing the Hebrew letter ‘Yud,’ or God, approach one another as they ascend 
gracefully heavenward. Brushed satin finished sides become highly polished surfaces as 
they face the outside, reflecting viewer and nature.” In the evening, the spirituality is 
enriched by lighting within the center of the base that passes through swirling mist to 
light the Yuds with constantly changing subtle patterns. 

 
This piece was donated by Lee Bohm and family in memory of Milford Bohm, Jr. 

 
Other Art at Shaare Emeth 

 
The stained glass windows on either side of the ark in the Sanctuary as well as the 
Eternal Light are by Chihuly. In addition, a chandelier called Ner Tamid, Eternal Light, 
was created by Gilula and Frankel, two disciples of Chihuly. 
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Dot 9 - Dancing Couple 
 

 

 
Location: 655 Craig Road, Creve Coeur Executive Office Park. 
 
Artist: Brother Mel Meyer, S.M. (1928-) 
 
Material: Painted steel 
 
Date created: Unknown 
 
Date installed: Unknown 
 
Condition: Excellent 
 

The "Dancing Couple" pictured above was commissioned by Solomon Brothers, St. Louis 
developers, for The Center located in Creve Coeur Executive Park. Subsequently, the 
piece was moved to 655 Craig Road. 

 
Brother Mel, as he is known, belongs to the Society of Mary religious order based in St. 
Louis. A Florissant, Missouri native, he opened the Marianist Galleries on the Vianney 
Campus in Kirkwood in 1968, where his work is displayed. He is an extremely prolific 
artist who has crafted well over 8000 pieces.  

 
Though he employs Christian symbols in his art, Bro. Mel's work can be seen as 
universal icons, said Anne Brown, a gallery owner in Nashville. (South County 
Times, 7.18.08). 

 
Of his own work, Brother Mel says, "Everything I do is religious, because of the 
inspiration behind it and the way it impacts people."  
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Dot  10 - Caught In A Storm 
 

 
 

Location: Thomson Reuters Building, 717 Office Parkway, in the Creve Coeur Executive 
Office Park 

 
Artist: Nicholas Mukomberanwa, Zimbabwe (1939-2002) 
 
Date created: Unknown 
 
Date installed in Creve Coeur: 2005 
 
Material: Carved stone 
 
Condition: it appears to be in very good condition 
 

This sculpture was originally purchased by Bridge Technologies from Gallery Alina in 
Boston in 1998.  It was installed in Bridge’s office at 3 World Financial Center in New 
York City. After the 9/11 attacks on the World Trade Center, the 3 World Financial 
Center  was evacuated and the sculpture was placed in storage. Around the same time, 
Bridge was purchased by Reuters. 

 
In 2005, the sculpture was removed from storage, re-located to the Thomson Reuters 
office in Creve Coeur and installed in a beautifully landscaped courtyard outside of the 
rear of the building. 
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Dot 11 - Sculpture at St. Louis Surgical Center 
 

 
 

Location: St. Johns Mercy Breast Center at St. Louis Surgical Center, 760 Office Parkway, 
in the Creve Coeur Executive Office Park 

 
Artist: Unknown 
 
Date created: Unknown, probably 2005 
 
Date installed: 2005 
 
Material: Concrete 
 
Condition: Appears to be in excellent condition. 
 

The sculpture of a mother and child was installed outside the front of the building in 
2005, when the building was built. The piece was chosen by Dr. John Hirsch, who 
purchased it from a street vendor on Page Avenue. Since it was made from a concrete 
mold, there are probably many just like it in the metro area.  
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Dot 12: HBE Corp, 11330 Olive Blvd.   
 
Five works by Brother Mel Meyer, S.M. (1928-  ) are located in front of HBE Corp. on 

Olive Blvd.  
 
According to Brother Mel, the works were commissioned during the 1980’s by Fred 

Kummer, the head of HBE which owned the Adams Mark Hotel. They were originally on 
the roof of the Adams Mark Hotel in downtown St. Louis and moved to the HBE 
headquarters in Creve Coeur in 2008 when the Adams Mark closed.   

 
 The first four works pictured are of painted steel.  
 
Man With Dog   Lady and Man    
 

    
 
 
Lovers On A Bench 
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Boy With A Bicycle   Name unknown 
 

   
     Material: metal in a stacked brick enclosure 
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Dot 13: Morning Dew 
 

 
 
Location: west side of building, 10911 Olive Blvd. 
 
Artist: Larry Pogue 
 
Date created: 2007 
 
Date installed: 2007 
 
Condition: Excellent 
 
Material: Brushed stainless steel 

Larry Pogue was born and raised in St. Louis, MO. After graduating from Kansas 
State College (in 1968) with his Master's Degree in Sculpture and Printmaking, he 
taught art in college for 28 years. In 1997 Pogue took early retirement to do 
sculpture full time. 

Pogue comments about the process of making stainless steel sculptures: "I like 
the permanence of this medium (material), because, when I finish my sculpture, 
it remains just the same way-forever. 

Pogue says of his work, "Sculpture is not an illusion, but a reality that should 
have a mystery to make people THINK." 
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Dot 14 - Statue of William Joseph Chaminade 
 

 
 

Location: Located in front of the Immaculate Conception Chapel on the campus of 
Chaminade College Preparatory School, 425 S. Lindbergh Blvd. 

 
Artist: Unknown 
 
Date created: Approx. 2005 
 
Date installed: Approx. 2005 
 
Material: Bronze, installed on a granite base 
 
Condition: Excellent 
 

This is a sculpture of William Joseph Chaminade (1761-1850) who was a French Roman 
Catholic priest who survived persecution during the French Revolution. He founded the 
Society of Mary, also called the Marianists, in 1817.  

 
According to Father Ralph Siefert, the statue was commissioned by Brother John 
Waldron, SM in 1917.  The commission was given to the Deprato Rigali studios, a group 
based in Chicago and still in business today.  The statue was made in the business’s 
studios in Pietrasancta, Italy, a town near the source of the Carrara marble from which it 
was made.  The sculptor is unknown.  Apparently people who worked for the studio did 
not sign their work.  If there was a record of the artist, it was lost when the firm lost a 
lot of their old data many years ago.  The design came from a photo that Bro. Waldron 
gave to the firm and which Chaminade no longer possesses. 

 
Apparently the statue was to have been delivered in October of 1917, but didn’t arrive 
until May, 1918 because of the problems of ocean transportation during World War I.  
The cost of the statue and its transportation from New York where it arrived from Italy 
was a whopping $600!! The statue was unveiled at a grand ceremony on June 9, 1918 at 
which some 1400 people gathered – Chaminade still has the program from the 
celebration. 
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The statue remained in front of the main building till it was moved to the front of 
Frische Hall in 1970, a move made to accommodate new parking for the campus.  
 
Chaminade had it recast in bronze a few years ago because the marble was showing 
significant deterioration.  The original is now in storage and awaiting an indoor location 
where it can once again be displayed. 

 
In addition, inside the foyer to the chapel there appear to be numerous sculptures of 
ecclesiastical figures. 
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Dot 15 – Public Art at Congregation Temple Israel,  #1 Rabbi Alvin D. Rubin Drive 
(Ladue Road at Spoede) 

 
 
Inspiration 
 

 
 
Location: Congregation Temple Israel, #1 Rabbi Alvin D. Rubin Drive  
(Ladue Road at Spoede) 
 
Artist: Robbie Robbins 
 
Date created: 1996 
 
Date installed: 1996 
 
Material: Stainless steel on a granite base 
 

This piece was commissioned by Joan and Les Nackman in memory of their son, Kirk 
Nackman, for whom the surrounding garden is named. It is located near the entrance to 
the May Chapel. 

 
The sculptor is Robbie Robbins from San Francisco. According to his website, Robbins’ 
art is dominated by a passion to create perfect forms in space with impeccable 
simplicity of line and shape. The sculpture Inspiration is thought to resemble the Eternal 
Light, an important symbol in Judaism. 

 
Sculpture on Roof 
 

 
 
Artist: Gyo Obata 
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Date created: 1962 
 
Material: Copper; menorah at very top is said to be dipped in gold 
 

Temple Israel was designed by Gyo Obata, of the internationally renowned architectural 
firm of Hellmuth, Obata, and Kassabaum (HOK). The roof line evokes the peaks of the 
tents of the Israelites in the wilderness. Atop the roof is a copper sculpture, with a 
menorah resting on its peak. 

 
Abstract Wall Sculpture 
 

 
 
Artist: Rodney Winfield 
 
Date installed: 1961 
 
Material: Copper 
 

This piece of sculpture, which is located on the left side of the large window facing 
Ladue Road, is a gift from the Christ Church Cathedral and the Episcopal Diocese. 

 
 
Wall Sculpture of a Menorah 
 

 
 
Artist: Rodney Winfield 
 
Date installed: 1961 
 
Material: copper 
 

This piece of sculpture, which is located on the right side of the large window facing 
Ladue Road, is a gift from the Confirmation Classes of 1960 and 1961. 
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Dot 16 – Sol Temperat Omnia 
 

 
 
Location: Temple Emanuel, 12166 Conway Road 
 
Artist: Saunders Schultz (1927- ) 
 
Date installed: 1989 
 
Material: Polished stainless steel on granite base 

The name, Sol Temperate Omnia, is Latin for The Sun Warms Everything. According to 
the artist, “It is about reaching up and outward to the sun. It’s leaf-like forms are 
reaching for the sun. It’s the idea of growth.” Mr. Schultz explains, “The sculpture 
evokes the same spiritual feeling that one encounters when reading these lines from 
Walt Whitman’s poem, Song of Myself, ‘I believe a leaf of grass is no less than the 
journey work of the stars.’” 

This work of art was donated to Temple Emanuel by the Monsey family in 1989. 

Saunders Schultz’s career spans more than 50 years since graduating from Washington 
University with a Bachelor of Fine Arts degree in 1950 and a fellowship to the University 
of Illinois, where he received a Master of Fine Arts Degree in 1952.  He founded Scopia, 
a unique sculpture studio in 1960.   

In addition, the sanctuary of Temple Emanuel was designed by William Bernoudy, a 
protégé of Frank Lloyd Wright, and is a unique and beautiful building. 
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Dot 17- Holy Cross Lutheran Church 
 
 

 
 
 
Location: 13014 Olive Blvd. 
 
Artists: Saunders Schultz and Bill Severson 
 
Date built: 1967 
 
Material: Epoxy roof, stained glass windows 
 

This is a small white building to the west of the Holy Cross Lutheran Church. According 
to Mr. Schultz, “The building is the sculpture.” He characterized the building as 
“architectural sculpture”, with “the Church’s form reaching spiritually upward.” Schultz 
is most proud of the ceiling on the inside of the building. He says it is like a whale, a 
skeleton. He also designed the stained glass windows. 
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Appendix III:  Creve Coeur City Council Resolution Establishing the Public Art 
Task Force 
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Appendix IV:    Possible Zoning Recommendations 
 

The Task Force recommends the Creve Coeur Arts Commission investigate possible 
incentives that can be utilized within the Zoning Code.  Currently, the Zoning Code 
provides consideration for bonus coverage within the “PO” Planned Office, “MX” Mixed 
Use, “PC” Planned Community, “GC” General Commercial and “CB” Core Business 
Districts in exchange for special site planning features such as “objects of art or 
beautification, and statuary or other unique visual features.”  

 
The Creve Coeur Arts Commission should recommend to the City Council a revision to 
the City’s Zoning Code to ensure that future art proposals are consistent with the intent 
of the Public Art Master Plan. Funding for the art should be based on a percentage of 
the total construction cost of the development (e.g. 1%).  Other possible incentives 
should also be investigated by the Creve Coeur Arts Commission.  The CCAC would also 
work to develop, in partnership with the City Council and the Planning Division, 
strategies for the funding of Public Art in association with private and public 
development.  

 
For example: 

Section 405.370: “CB” Core Business District 
(E)(3)(b) Maximum site coverage 
(2) The Planning and Zoning Commission may, in its discretion, allow the permitted 

coverage to be increased as a bonus by an additional factor (not to exceed a 
total of seventy percent (70%) site coverage) in consideration of special or 
outstanding landscape and site planning features as demonstrated by a site 
development plan submitted in accordance with Section 405.1080.  The features 
to be considered in the granting of any bonus coverage may include, but not be 
limited to, the provisions of: 

(a) Special pedestrian facilities and features such as gardens, fountains, seating 
areas and outdoor recreation amenities; 

(b) Objects of art or beautification; statuary or other unique visual features, with 
recommendation and assistance from the Creve Coeur Arts Commission; 

(c) Burial of overhead transmission lines and removal of utility poles. 
 
 
The City of Clayton provides for: 
  
SECTION 405.1380:     PUBLIC BENEFIT 

A. The public benefits to the City that are intended to be derived from the approval of 
planned unit developments include, but are not limited to: 

i. Extraordinary landscaping and greenspace provisions; 
ii. Garage entryways by virtue of their location, materials and design blend with 

the architecture of the surrounding neighborhood; 
iii. Architectural distinction and significance that would make the development 

noteworthy; 
iv. Extensive use of high quality building materials that would add significant value 

to the property and benefit the adjacent properties; 
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v. Provision of new public infrastructure including, but not limited to, streets, curbs, 
sidewalks, sanitary sewers, stormwater sewers, lighting and public parking; 

vi. Provisions for reduced sale or rental for a percentage of the units to encourage 
the goal of affordable housing; 

vii. Sustainable building design and construction including, but not limited to, 
sustainable site development, green roofs, water savings, energy efficiency, 
materials selection and indoor environmental quality. 

B.     For projects proposed within the central business district, the public benefits 
specific to the central business district that are intended to be derived from the 
approval of planned unit developments include, but are not limited to, the following 
accessory complimentary features: 

i. Inclusion of below grade public parking facility located underneath the proposed 
development; 

ii. Inclusion of public parking spaces in excess of what is required by Chapter 405, 
Article XXV of the Municipal Code; 

iii. Inclusion of street level landscape garden, plaza or park available for public use; 
iv. Inclusion of special access features or provisions to existing or planned public 

transit facilities; 
v. Inclusion of a mixed use development plan where no single use exceeds eighty 

percent (80%) of the total floor area; 
vi. Public art; 
vii. Architectural distinction and significance that would make the building(s) 

noteworthy; and 
viii. Extensive use of high quality building materials that would add to the assessed 

valuation of the structure.  (Ord. No. 5814 §1(12.3), 4-27-04; Ord. No. 5935 
§1(12.3), 7-11-06) 

 
 

http://livepage.apple.com/�
http://livepage.apple.com/�
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Appendix V: Public Art Task Force Members’ Biographies 

 
Emma Dent: Emma Dent, a St. Louis native, has lived in Creve Coeur for nearly 20 years.  
In May of 2009, she graduated summa cum laude from Washington University in St. 
Louis with an A.B. in Art History & Archaeology.  Dent has held internship positions at a 
variety of arts and culture organizations throughout the country, including the Saint 
Louis Art Museum, the Mildred Lane Kemper Art Museum, the Corcoran Gallery of Art in 
Washington, D.C., and the Regional Arts Commission.  She currently works as a research 
assistant to Dr. Angela Miller, Professor of Art History & Archaeology at Washington 
University, and is set to begin work as a project-based public art consultant for Via 
Partnership, LLP. 

 
Jim Hentschell: architect, practicing/living in Creve Coeur for 40 years. Previously vice 
chair of Planning and Zoning Commission, 2 City Attorney search committees, TIF 
commission, and 3 Building Department Review Committees. Founding member of 
Kirkwood Fine Arts Commission. 

 
Anne Lewis:  Anne Lewis holds a Bachelor of Fine Arts from Tyler School of Art in 
Philadelphia. She attended Skowhegan School of Painting and Sculpture + Cornell. After 
a short career as a fine artist she redirected with a degree in landscape architecture 
from the Harvard Graduate School of Design. Anne relocated to St. Louis in 1982 to join 
the architecture firm of H.O.K. She started her own business in 1991. Lewisites Inc. 
Landscape Architects has been located on Lindbergh Blvd in Creve Coeur for 12 years. 
Now, after a thirty year practice of landscape architecture she wants to ‘quit her day 
job’ to re enter the art world as a commercial artist.  

Judy Pass:  A resident of Creve Coeur for almost 40 years, Judy Pass and her husband 
Jeffrey have been married for 45 years, have 2 adult sons and one grand-daughter. After 
graduation from Cornell, Pass produced antiques shows throughout the country. 
Following that, she became involved in political campaigns and worked as a political 
consultant for almost ten years. She served as a member of the Creve Coeur City Council 
from 1993-2002 and is currently a member of the City’s Recycling, Environment and 
Beautification Committee. In 1999, Pass served as the Co-Chair of the City’s 50th 
Anniversary Sculpture Competition, which culminated in the selection of the Carol 
Fleming sculpture, “Celebration of Community”, which is located on the grounds of the 
Government Center. Other community activities include the Creve Coeur Squires, 
Trustee and Editorial Chair of the St. Louis Jewish Light, and former Board Member of 
the Tappmeyer Foundation. Pass’s other interests involve working in her award-winning 
garden, growing orchids and playing duplicate bridge. 

 
Dionna Raedeke:  Dionna Raedeke is an artist and designer, living and working in Creve 
Coeur for the past 3 years.  Dionna has been in the design industry for the last 11 years, 
and currently consults in the specialized field of creating Artwork Master Plans 
for healthcare environments. Dionna is the co-founder of ART E.A.S.T. studio tours and 
the Edwardsville Arts Center.  She and her husband both make art and exhibit regularly.  
Dionna has a Bachelor of Fine Arts degree from Southern Illinois University at 
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Edwardsville.  She and her husband have one son, who is also a prolific artist in his own 
right. 

 
Scott Saunders:  Elected to the Creve Coeur City Council April 2011, Scott Saunders has 
been a resident of Creve Coeur for 14 years. In 2001 he was appointed to the Traffic 
Committee where he served his final seven years as Chairman of that Committee. 
During this period of service he also served as District 3 Representative to the St. Louis 
County I-64 Task Force.  More recently and immediately preceding his election to the 
City Council, he served as a Planning & Zoning Commissioner for the City of Creve Coeur, 
as well as a member of the Public Art Task Force to which he now serves as the Council 
Liaison. He is an Associate Professor of Pediatrics and Developmental Biology at 
Washington University School of Medicine where he cares for critically ill newborns in 
the Neonatal Intensive Care Unit at St. Louis Children's Hospital and runs an active 
research laboratory focused on understanding the causes of birth defects. He received 
his B.S. from the University of Minnesota and his M.D. and Ph.D. degrees from Stanford 
Medical School, prior to completing his clinical training at Harvard Medical School. Scott 
has been married to Steph for 27 years. They have two teenage children, Will and Julia, 
who attend school in the Parkway School District. 

 
Daniel P. Tierney:  Daniel Tierney is the deputy director of the Regional Arts Commission 
(RAC).  Tierney represented RAC during the construction of its Cultural Resource 
Center—a 21,000 square foot facility.  During his tenure at RAC, Tierney has 
implemented several time-saving improvements to the grants system.   Most recently 
he became RAC’s point person for Crestwood Court ArtSpace and Chesterfield Mall 
Artropolis. These unique partnerships between RAC and local malls offer empty spaces 
in the mall for a small fee to artists and cultural groups, stimulating both business and 
the arts.  Additionally, Tierney has served as a panelist at a national Americans for the 
Arts conference and he presents seminars on grant writing and organizational training. 
He is also an alliance member of BoardLink, an organization that introduces talented 
and informed individuals from diverse backgrounds to non-profit organizations to serve 
on their boards. In his limited spare time Tierney serves as chairman for the Creve Coeur 
Public Art Task Force, and on the City’s Recycling Environment and Beautification 
Committee.  He also serves as Assistant Scoutmaster for the Boy Scouts and is a Trustee 
for his neighborhood.   He is married with two children and lives in Creve Coeur. 

 
Jessica Witte: Jessica Witte is an artist and educator.  She has exhibited her multi-media 
work extensively in the Midwest including a four-person show at The Museum of 
Nebraska Art, as well as her work being included in over 40 exhibitions at venues such as 
the Rockford Art Museum (IL), WomanMade Gallery (Chicago), the Berkeley Art Center 
(CA) and Maas Gallery (Purchase, NY), as well as the San Diego Art Institute.  Mrs. Wittte 
served as Nehring Gallery Director, Coordinator of Marketing and Education for the 
Northern Illinois University Art Museum and instructor at Waubonsee Community 
College, before relocating to St. Louis in 2008.  Since moving, she has taught classes at 
St. Charles Community College, the St. Louis Artist Guild, and conducted workshops of 
her large-scale drawings with seed.  Her ephemeral birdseed drawing projects were 
recently featured in Chicago Art Magazine and will appear briefly at the Barnes Jewish 
St. Louis Children's Hospital July 2011.     
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Douglas R. Wolter:  Douglas Wolter is Horticulture Supervisor for St. Louis County 
Department of Parks & Recreation.  He founded the Children’s Garden Club, now in its 
11th year.  He was honored to be able to be a part of the floral design team at Lambert 
Saint Louis Airport for Pope John Paul II’s departure from St. Louis in 1999.    He has 
serving on the Members Board of the Missouri Botanical Garden, Christmas In St. Louis, 
Co-Chairman of the 1991 GWAA National Meeting in St. Louis, St. Louis Flower Show 
Advisory Board for the Junior League of St. Louis, V.P. Parade Floral Chairman, Cultural 
Festivals (Heritage Jazz, Art Fair, the Big Read), Creve Coeur’s Recycling Environment 
and Beautification Committee and Public Art Task Force, a member of the Greater St. 
Louis Landscape and Nurserymen’s Association.  Doug attended both Meramec 
Community College and Colorado State University.   
 
 
 
 
 
 
 
Special thanks to Stacie Jensen who provided graphic design for this document. 
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